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were not the result of any in the poet. Thus the word tortorella, stretched out to a quaver of a quarter of an hour, excites in us the ideas of tender and faithful love; but if it is succeeded by navicella, that soothing idea gives way to the boisterous and horrid one of a skiff, that is, a heart tossed by the winds and waves upon the main ocean of love. The handcufis and fetters in which the hero commonly appears, at the end of the second, or beginning of the third act, indicate captivity; and when properly jingled to a pathetic piece of recitativo upon questi ceppi, are really very moving, and inspire a love of liberty. Can anything be more innocent, or more moral, than this musical pantomime, in which there is not one indecent word or action, but where, on the contrary, the most generous sentiments are, however imperfectly, pointed out and inculcated ?
I was once indeed afraid, that the licentiousness of the times had infected even the Opera, for in that of Alexander, the hero going into the heroine's apartment, found her taking a nap in an easy-chair. Tempted by so much beauty, and invited by so favourable an opportunity, he gently approached, and stole a pair of gloves. I confess I dreaded the consequences of this bold step, and the more so, as it was taken by the celebrated Signor Senesino. But all went off very well, for the hero contented himself with giving the good company a song, in which he declared the lips he had just kissed were a couple of rubies.
Another good effect of the Italian Operas is, that they contribute extremely to the keeping of good hours, the whole audience, though passionately fond of music, being so tired before they are half, and so